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Explorers of Darkness, 2006
Pencil on paper
56x56 cm

Courtesy of the artist
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EMLEER. I

Imagine this: the very last ray of light that enters
your eyes at the moment of your death.

The above sentence conjures up for me a
gloriously evocative visual idea, a conceptual
diamond embedded in dark dung and a clue to my
preoccupation with that inevitable last image - the
theme of this exhibition.

What motivated me to create the Museum of
Optography? What first intrigued me and what, at
some point, many of us are likely to have thought
about, is our last moments of existence: the when,
where and how of it all. My exhibition plays

with this idea. It is a complex neural network of
objects, photographs, documentaries, drawings,
video works, audio recordings and paintings whose
meanings and connections I attempt to convey in
fragments or short notes.

Derek Ogbourne, 2011
Twilight to Oblivion, My Little Museum

Purpur, 2011
‘Watercolour on paper
52x42 cm

Courtesy of the artist
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The exhilaration of life, yes! While freewheeling
on my bike down a hill after a long climb, I began
to think about the grimness of the Museum of
Optography. I had forgotten that it is better to
think about positive things in order to ease the
pain of the hill. So, I thought about the sheer joy I
felt when I spent time in my studio, making things
with my hands all day, creating my optographic
monster. My distance from the horror is indeed
one of the peculiarities of the creative act.

My revelation started a few days ago while
cycling. It was this act that affirmed life. It was
as though the moment was about cramming as
much thought in before the huge wall of London’s
double-decker bus ended it all for me. I began
thinking about Kiihne’s! descriptions of the
various experiments he had performed in order

to understand visual purple and how there was

no one definitive way to obtain an optogram.

He described a process similar to that of taking
and developing a photograph, though initially
dependent on aperture, shutter speed, lens or film
speed, with many combinations producing differing
results. All this became clearer during my cycle
journey home. I had forgotten how good for the
perception intense exercise was. My thoughts were

! Professor Wilhelm Kiihne
(1837 - 1900) was a
German physiologist who
investigated vision and
the chemical processes
involved in how
the retina functions.

sharp - focused both on keeping out of harm’s
way and on how I was going to write this essay.

I realised I had gotten it wrong in my opening
introduction to the Encyclopedia of Optography.

I had written a definitive recipe for creating

an optogram instead of explaining that it was
altogether a hit-or-miss affair. It now sings out as
a falsehood and a lie. As I write this, I feel like an
incompetent fraud. But, this is a strong element
of my Museum of Optography - an art project
based on building a lie interlaced with truth. T am
thinking out loud now.

As I cycled, I had to put the idea strands together
and interweave them into abstract notions. I was a
double agent now or maybe a triple agent. Did the
truth matter? Some art historians in Heidelberg
did an interview with me, with the title ‘Stort Sie,
dass ich ltige?’ translated by Google as ‘Do you
mind that I’m lying?’ Well, I never set out to lie,
but rather only to recreate or interpret anew.

I was accustomed to my cycle route. This allowed
me to relax my bearings and concentrate on

that long arduous hill to the Swiss Cottage
neighbourhood in North London. It was a quiet
hill near to the street where I suffered the whack
to the head that covered my virgin jeans in — what
are now - blackish blood stains. The crime scene.
Thoughts of Jack the Ripper and another failed
optogram experiment come to mind. The violent
act, the sudden death, the exhilaration of the body
as we are made acutely aware of ourselves as
machines that are alive. Yes, now my videos will be
clearer to the newly initiated.

With cycling, rhythm of thought is measured

by the landmarks you pass and how the body

and machine traverse obstacles. Straight runs
allow the mind to wander, but the mind catnaps.
Suddenly, it can be distracted by the fear of being
run over - the disorientating, unforeseen punch

to the head that started the great swindle of the
Museum of Optography.
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The Purple Chamber 24, 2012. Printed page from The Mechanics of Vision, by Edward G. Weis (1909),
mounted on black foam board. 13.5x21.6 cm. Courtesy of the artist
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The Purple Chamber 26, 2012. Printed page from The Mechanics of Vision, by Edward G. Weis (1909),
mounted on black foam board. 13.5x21.6 cm. Courtesy of the artist




In The Purple Chamber a woman lies motionless.
Hidden, etched onto her retina is the faint image
of violet floral patterned wallpaper mirrored in
line of sight, high up, encircling the room in which
she lies. Purple is the colour of the dark areas of
the retina, the pale of which is bleached by light
at her last moment of existence. Our protagonist,
Kiihne, exhaustively studies the shades and hues of
what he sees.

violet

white violet
blue violet
green violet
yellow violet
orange violet
red violet

The motionless woman holds an optogram secretly
for us, but this is fiction after all. We also see on
her retina an image of a South Sea pirate with
scabbard in hand - a man gone wild with rage and
murder committed.

The Purple Chamber is the receptacle and the
catcher of the truth, whether it is before us,

in our minds, or in our skulls. Its function is to
be both cold and objective like a camera, while
simultaneously casting doubt in the mind of
the viewer. It is a model of the mind in conflict
over the inconceivable notion of the moment of
death: the end point, barrier, edge, frontier - all
that remains, if we are lucky, is an image, an
apparition, a ghost in flesh. We act as detective-
viewers with our very own Purple Chambers
located in our skulls, ready to imagine our last
moment as we peer into another’s violet void.

The Purple Chamber 25, 2012. Printed page from The Mechanics of Vision, by Edward G. Weis (1909),
mounted on black foam board. 13.5x21.6 cm. Courtesy of the artist
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Untitled, 2011
Sugar, tiny plastic figurines, painted glass
13x20 cm

Courtesy of the artist
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It started with a party, 1992
Photograph on paper

N Print (A5)

Photographer unknown

My fascination with optography started when, out
of the blue, I was hit in the eye in a London street
around 1992. For a week or two after the event

I developed an overwhelming fear of crossing the
road and, as a by-product, a new interest in sudden
death and eyes.

SCAR!

The flash of impact. The glug and gush of blood as
it splatters my virginally white jeans. The scar to
my head evidence of an earlier moment of trauma.
To see or maybe witness scrawled graffiti in nature
- an indelible sub-note to the event so sudden

and horrible. The iris narrows as it focuses itself,
contracting with the blinding light. The flash of the
hatchet as it falls, to make no more in the mind.
The number 33 double-decker bus has passed and
I’'m still alive.

Rather morbid you say, and yes, you are right.
My blood stained white jeans signalled in violent
visual evidence, unbeknown to me at the time, the
start of the Museum of Optography. The big bang
moment. The traumatic incident that led me to
this significant point. That strike just above my
eye triggered in me a strong sense of mortality,
‘reawakened’ a few years later by the story of a
Jesuit friar called Christopher Scheiner, which I
came across in a Time-Life book from 1970. In
the mid-17th Century, Scheiner claimed to have
discovered an image laid bare on the retina of a
frog - a faint, fleeting record of what the eye had
been fixed on the moment its owner died. It became
rumoured that it was possible to preserve this
image and create what is termed an optogram.!

! Tinbergen, Niko. Animal Behaviour. London: Time-Life
International, 1970. 51. Print.



Top: Self-portrait next to early
painting, 2012

Matt print on MDF

76x76 cm

Courtesy of the artist

Right: Crime Scene, Exhibit 2, 2010
50x75 cm

Photographic print

Courtesy of the artist




In the nearby town of Bruchsal on November 16,
1880, a young-man was executed by guillotine.

Wilhelm Kiihne had made arrangements to
receive the corpse. He had prepared a dimly lit
room lined with red and yellow glass to keep any
rhodopsin left in the eyes from bleaching further.
Ten minutes after the blade had fallen he obtained
the whole retina from the left eye and had the
satisfaction of seeing and showing to several
colleagues a sharply demarcated optogram
printed upon its surface. To my knowledge this is
the only human optogram on record.

Kithne went to great pains to determine what this
optogram represented. He says, “A search for the
object which served as a source for this optogram
remained fruitless, in spite of a thorough inventory
of all the surroundings and reports from many
witnesses. The delinquent had spent the night
awake by the light of a tallow candle; he slept
from four to five o’clock in the morning; and he
had read and written, first by candlelight until
dawn and then by feeble daylight until eight
o’clock. When he emerged in the open, the sun
came out for an instant. According to a reliable
observer, the sky became somewhat brighter
during the seven minutes prior to the bandaging
of his eyes and his execution, which followed
immediately. The delinquent, however, raised his
eyes only rarely.” !

1 Wald, George. 'Eye and Camera.”
Scientific American (1950): 38 — 9. Print.

Optographic Lab, 2012
Mixed media
Courtesy of the artist




Top: Weapon, exhibit 1 (detail), 2010
Silver, plastic, cord, pins

7x36.5x8 cm (framed)

Courtesy of the artist

Right: Hole of Death, installation view,
Kurpfélzisches Museum der Stadt,
Heidelberg, 2010

Wood, steel, peephole, graffiti, bench,
vice, ophthalmic illustrations, TV
monitor playing Hole of Death DVD.
Courtesy of the artist
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Following a curious email
[ received on November 31,2009,
I travelled to Caen in France
to meet Bernard Molyneux. He
claimed to be in possession of a
16 mm film of an interview with
a Polish man from a local flea
market describing what sounds like
a human optographic experiment
conducted in the early 1970s.

Video still from

WDF Warszawa 72,2010
9 min 50 sec (DVD)
Courtesy of the artist
and Bernard Molyneux




This video piece shows my grandmother, Edith
Elisabeth Ogbourne, weeks before she died at the
grand old age of 98. She is singing a hymn as she
lies on my parents’ sofa, the background noise
from the television mingling with her words. I have
never been able to track down th

hymn or the missing words from the verses.

I played the sound from this video to an audio
medium. She was able to give me details about my
grandmother’s life that I could verify, but not the
name of the hymn or where it might have come
from. There is no other footage of my grandmother.
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e e = Rabbit Holding Device, 2009
Plywood, brass, zinc, paper, leather

45x20x40 cm

Courtesy of the artist




The Chamber resembles a film-set where what

we see before us feels functional and real, but we
are also left with the sense of being witnesses to
a staged spectacle. The Chamber operates as a
cross between a physiology laboratory, a camera
obscura and a darkroom. It is an environment
designed for a particular purpose: an optographic
experiment. However, something has happened
here, something unknown that we imagine as a
sudden abandonment of purpose. It is said to
have been an experiment to find the last image,
suddenly a dramatic, halting event occurred and
The Chamber was sealed. Around one hundred
and twenty years have now passed. A thin layer of
dust and dirt covers everything we see. We peer in
from an exposed side of the structure to inspect
the chamber within the chamber — the mind
within the mind.

Optographic Chamber (detail), 2012
Dust, wood, various metals, glass and latex
Courtesy of the artist
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The Museum of Optography draws inspiration from
a variety of sources including written works of
fiction, science and pseudoscience, as well as film.

Ogbourne has amassed a collection of secondary
books and films, in addition to incorporating

his own texts and videos into the museum. This
substantial repertoire of material addresses the
diverse themes that underpin the Museum of
Optography, touching upon complex topics such
as the circumstances surrounding death, the
imagination’s attraction to tortuous existential
and philosophical questions that can never be
answered, and the intersections and blurred lines
between art and science, fiction and fact.

LEETEEEN I,
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Library of Optography Book Case, 2011

Wood case with clear acrylic fascia, padlock, books and DV Ds
52x22x35 cm

Courtesy of the artist



Films — Selection

A growing collection of cinematic classics that
includes surrealist experiments and film noir,
kitsch horror pictures and visual retellings of some
of the most renowned works of macabre fiction.

Dead Man’s Eyes. Dir. Reginald Le Borg. Perf.
Lon Chaney, Jr., Jean Parker. Universal Pictures,
1944.DVD

Dreams that Money Can Buy. Dir. Hans Richter.
Perf. Jack Bittner, Libby Holman, Joss White.
1947.DVD.

Four Flies on Grey Velvet. Dir. Dario Argento. Perf.
Michael Brandon, Mimsy Farmer. Paramount
Pictures, 1971. DVD.

Texts and Videos by Derek Oghourne

As part of the Museum of Optography, Ogbourne
has created several texts as well as works of video
art that engage with the primary themes of the
exhibition and elaborate on various elements of it.

Boos, Stefanie, and Kristina Hoge. Der letzte
Blick: Museum of Optography. Heidelberg:
Museum der Stadt, 2010. Print.

Ogbourne, Derek. Encyclopedia of Optography:
The Shutter of Death. London: Muswell Press,
2008. Print.

Ogbourne, Derek. Iz Arhiva Muzeja Optografye.
Belgrade: Galerie FLU, 2011. Print.

Struggle. Dir. Derek Ogbourne. UK, 2006. DVD.

I Remember. Dir. Derek Ogbourne. UK, 2007. DVD.

Hymn. Dir. Derek Ogbourne. UK, 2007. DVD.

Gift. Dir. Derek Ogbourne. UK, 2008. DVD.

The Human Optogram. Dir. Derek Ogbourne. UK,
2008.DVD.

WDF Warszawa 72. Dir. Derek Ogbourne. UK,
2010.DVD.

Hole of Fear. Dir. Derek Ogbourne. UK, 2010. DVD.
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The Museum of Optography is an art installation
by artist Derek Ogbourne, which has as its core
narrative the idea that a final image is imprinted
temporarily on the retina at the moment of death.

The Museum of Optography is a space that invites
one to engage and play with myth, science and
perception. For Ogbourne, the optogram sits
cradled within the liminal space between being
and not being. It exists within every gaze that
contemplates death. This project is about the
relationship between the imagination and death.
It is inspired by trauma, by fear of a sudden end,
by a fascination with that inevitable moment when
the world enters the retina for the last time.

Born in 1964, Derek Ogbourne graduated from
the Slade School of Fine Art, London in 1989.
His work has been exhibited widely in the UK
and internationally, in exhibitions including Space
International, Matadero Municipal, Valencia,
Spain (1993), Frankenstein’s Kitchen, The Loft,
London (1995), What Makes You, Makes Me,
South London Gallery, London (1996).

Alongside the ongoing Museum of Optography,
Ogbourne also works with a diversity of artistic
mediums ranging from photography and large-
scale landscape drawings to video and film.
Ogbourne currently lives in North West London
where he also teaches drawing and video.

Top: Der letzte Blick, Museum of
Optography. Installation view,
Kurpfalzisches Museum der Stadt,
Heidelberg, 2010

Mixed media

Courtesy of the artist

Bottom: Museum of Optography
Installation view, Galerie Brigitte
Schenk, Cologne, 2007

Mixed media

Courtesy of the artist



Exhibitions and Publications

Ogbourne’s Museum of Optography operates
within the intersections of art, history and
science and grapples with themes such as life
and death, beauty and the sublime, vision and
landscape. Drawing on the visceral reactions
these kinds of themes provoke, Ogbourne has
developed a practice that makes visible the
strengths and frailties of being human through
his overlapping and sometimes contradictory
ways of seeing the world.

Some 300 works comprise the Museum of
Optography. The museum has taken on diverse forms
in the following exhibitions and contexts: Museum

of Optography, Galerie Brigitte Schenk, Cologne,
Germany (2007), MicroMuseum of Optography,
British Optical Association Museum, London (2008-
2009), Der letzte Blick, Kurpfélzisches Museum

im Palais Morass, Heidelberg, Germany (2010),
Archive of Optography, Galerie FLU, Belgrade,
Serbia (2011).

Ogbourne has also produced several publications
to accompany the Museum, including among
others the Encyclopedia of Optography: The
Shutter of Death, Muswell Press, London (2008).

Museum of Optography, installation
view, Galerie Brigitte Schenk,
Cologne, 2007

Mixed media

Courtesy of the artist

Museum of Optography, installation
view, Hackney Empire, London, 2009
Mixed media

Courtesy of the artist
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Top: Chamber (detail), installation view
Collections Building, 2012

Mixed media

Produced by Sharjah Art Foundation
Photo by Alfredo Rubio

Bottom: Museum of Optography

Installation view, Galerie Brigitte Schenk, Cologne, 2007
Mixed media

Courtesy of the artist.
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Chamber (detail), installation view
Collections Building, 2012

Mixed media

Produced by Sharjah Art Foundation
Photo by Alfredo Rubio
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Archive of optography, 2011
Files in wooden case

20 x 31 x39cm

Courtesy of the artist
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Chamber (detail), installation view
Collections Building, 2012

Mixed media

Produced by Sharjah Art Foundation
Photo by Alfredo Rubio
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Objects from WDF Warszawa 72,
2011. 16 mm tin film canister with
film, 16 mm film strip on painted F
block. Courtesy of the artist and
Bernard Molyneux
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The Purple Chamber 28,2012. Printed page from The Mechanics of Vision, by Edward G. Weis (1909),
mounted on black foam board. 13.5x21.6 cm. Courtesy of the artist
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The Purple Chamber 27, 2012. Printed page from The Mechanics of Vision, by Edward G. Weis (1909),

mounted on black foam board. 13.5x21.6 cm. Courtesy of the artist
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The Purple Chamber 29, 2012. Printed page from The Mechanics of Vision, by Edward G. Weis (1909),
mounted on black foam board. 13.5x21.6 cm. Courtesy of the artist




)ﬁpwmﬂwh&uu;u)ulﬁpﬁqmum
sy cladl (e 838309 6518 6Jlﬁ_o| il el
Sl Jull daadll (nleg Gushll <Ll s34l o
Lbﬂ\_U)k_LD_@_QJ_Ul\_L{J)l_LQJ 0ie ullas Lgy
”Lu:\lp:g_ug_lJl deguugo” Jdplital iordo (o
(o|)_cg_u9| bl cLo_U_bJ d_uLe_l daing Juid aal
Judiallg alill Jaiad alluwall ol Joallg 2yl Ja
1389 cayj Le_ul ude oI 3447 gl .clguu 3 ale
lsa o4 jalell Jliasdl jgeud peuil 13m wisl Laiug
o 292y sl M naliegiig dll canin® 1594 paic
2o dlalaio dyrs cLuud_c(o_llnuu_oé:g}uJ.o gmg —
Jle digaay o1l al il .dayaall

g.lol ol ud_cuu udlggll dalyall o4l C1is laing
gl rog_o|9 Lasy Le.;a_v_l_ub udl 68all hgia
Lgsjo _Lhm:;u_ﬂuml Ol saicl 63)20 (59) J
Ua.v_ndpl %.o.e.o cJJL;.u,o a.o.u.qu LJ.m Ll Loy ol

o sl bogy oSl (OJ T "Sa3dl ig$ (oo
uaa Jagli 9| Glaseslel rog_o| b haa

limg .drilggll (inl)s jluws (e Isliso Cuis
wkpj}d|gduh£|uom|udamu lo
dahio (ll Juay 3l dill Jughll jaaiell L_Lb

ali S8 . pail Jlawds (a jglaell *aligh g™
u‘ll_CdJJ_LDan_uJLC;LuéjLLLL”uJOd.u}_QG_I_\LCD
L@_u_ul S8 gl 6agsall il dlsy She oyl
.dogpall a}u.w odl :bg.m Sianal ©> Jlbhl
dlile sl ro|)_cg_1_|9| dyaig alawll \Jbﬂ_ﬁﬂ
alaall cagall wcaisll Jlocl Ul gde Zyha
LJJ,ob_uJ.Q_u_IJoAA_lUJ.e.UJ.o@J lo.u.l,\.w;JleLe.l_ul
yu dnlall gysall a_b)_ml odll =i dn il
Luan T ol iguag sl gl

pllaas gall elay] pulia eis aahall g go
alTlg xunll jolai

o2y of Jasll pilall Galayll aei ibasll

I (56 cf|)> 630> ofc6E60 6orce |6ir63T o)

Qo e u-ualp hual laiy lasi olall algil
um).dg_dlx_nlu .Jaoh sg2un aey laglh dlill
wanin” lgile Gl il jljtaddill 6 piall dllall
wiaill basdll o dil i " elpegisgl
Ealill agall o caganill dyoy dulaydl cLidlly
Ml apally Liga ,J\Jl.n.ll_lg Alill sgeua (¢
gudgiwl o liag Saol losic ay Cuyeudn
ool lgh (s clpindll g.ual Lilg Ju oalall
canial sgepu sillg gu palll jwall lalla
galoll (a go el e (soleial o uml}cgugl
geladl Josll palga sal

daljal soal Lilg dlla (OLll Jré sl gugll ix

ol ol los 8 slall a8 Ml J=all ai] adlogll
WOopidll saicl lo §ag Wbl dhal e dhalll
Ol e u_m_ILb oo dlalal pauall jlaall (olol
Mgm;ﬁ.ﬁlulu U dnnilly eguin JS dugio
@egay gl lguals (il dalivall ylaill lumgs$
63alg dayph xagi il ail v_cu_§9 "spadl Hlgaydl
caing aal . ‘olj_cg.ugl ude Joaall 63330
oty lguaronig jeall blaill dlasl dgilie dilac

J_omulu_ﬁn_uob_o (og_d|uad_u_uo_\AL| Jaell o4l ) G108 @lighia jounagull ! a.c;..uga;u.udlamud.cudgldﬁ.uu_xm:u@l
= ot — ARV IS 5

ol olaidll plaaa Go — pumsll yayeill cagall go W25 1P IR Toute Sl il gl seball depn ol lpoldl glpao

deaay Sl udllg U_u|JJ| udc dedgio pe dadl o o aﬁ:“i‘lﬁ;&m@j J.JSI e_uol [ J$ dalire ailid oo jouwd Lgpl

Cglpeging il canin” 188 sl duts Sl ] ddlggll dalyall e (nilay Juda Loag




e

e Jasy Al padll cguall gleuds Hlam Juad

S pio dsil) mwo;ioddpalm_lo_li_ddlag_ﬂ
OSls Qigy Jabs aore Joggan uula_ll bl
d il padl §yguall clliy nélyeiwdl aliaog

waall ia cqungo il - lgio jao

Clpegigdll canioll lim cLiviy (nisas d).]l lo
a o sall log Lauladdl (na (lguaa Ul b

oo ljiall Gasy (Lo pidll gan Lo (e
o oo 8lall Gilai of Jus suadll ilkal
0igr guayee cacdliy Slaa @iy cade oy
i dll (o 83820 diac dduds dil .6y8all
Jilogullg duailigl pladlly ddguall jouallg
Slbagllly digall Citlpwilly ginall Jlacky
s lgilblijly lgsileo Jai Jobul (aillg
Bpund Glhads ol ddasiio

.11 gpoucel clyps
psuall (panis Hluwill j2é

Untitled, 2010

pencil on paper
42x45 cm

Courtesy of the artist
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He saw, inverted, 2011

Qil on canvas, framed in gold-leafed plaster frame

42 cm in diameter
Courtesy of the artist
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Homage to Eadweard .' dge
Pencil on paper. 95x56 cm
Work courtesy of the artist
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